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Heavenly Body's Not 
Enough For Stardom 
Says Shirley Jones 


(Current) 


It helps to have a heavenly 
body to become a star in Holly- 
wood, but nobody, even with a 
perfect body, can simply wiggle 
their way to stardom, says Shir- 
ley Jones. 


“A lot of girls,’ Shirley stated 
while making Universal’s “Fluf- 
fy> in sColoL now at, Ine. es 
Theatre, “have the mistaken im- 
pression that a tight sweater can 
point the way to film success. 
They think that in Hollywood a 
girl with the right buildup can 
crash the movies on the sheer 
merits of her nylon-covered legs 
— if they’re shapely enough. 

“If not the legs,” twinkles the 
actress, “there are other pegs 
these girls hang their hopes on 
for a movie break. Many a for- 
eign actress has used this method 
to attract Hollywood’s eye. Of 
course, the perfect setup for an 
actress is to have ability seasoned 
with sex appeal. 

“Beautiful girls,” says Shirley, 
“are a dime a dozen in Hollywood 
and I don’t mean that disparag- 
ingly. But it takes more than that 
to make a Hollywood star. You 
can use your body to help you 
walk into a studio and a contract, 
but if you don’t use your head, 
too, you'll walk right out of both 
before too long.” 


In “Fluffy,” which is the hilari- 
ous story of a scientist who has, 
through breeding, developed an 
African lion as gentle as a house 
eat, Shirley co-stars with Tony 
Randall. 


Tony Randall uses the full range 
of his comedy talents as a scientist 
who has developed an African lion 
as gentle as a house cat in the hilar- 
ious Universal picture, ‘“Fluffy’’, 


photographed in color. 
(Still No. 1950-86) 


Name Dropping Poses 


Real Problems For 
“Fluffy” Assistant 


(Current) 


In the making of motion pic- 
tures, one of the functions of the 
assistant director—in addition to 
the classic one of shouting ‘‘Quiet, 
please!” — is to page people 
wanted by the director. Usually 
he does this by calling either the 
individual’s first, or last name. 


It was different, however, for 
Phil Bowles when he served as 
the assistant director in making 
Universal’s hilarious comedy in 
color;Miutty, now atthe. ae. 
Theatre. He had to yell both the 
first and last name to avoid con- 
fusion. 


Actors working in the same 
scenes were Tony Randall, Stuart 
Randall and Peter Randall. Then 
there’s Shirley Jones and Patricia 
Jones. Other combinations on the 
set at any one time were actress 
Celia Kaye and producer Gordon 
Kay, actor Howard Morris and 
special effects man Morris How- 
ard, not to forget animal trainer 
Ralph Helfer and dance director 
Hal Belfer. 


To make it uproarious, Zamba 
the lion who plays the title role 
has two stand-ins named Damba 
and Bamba. And to top it all for 
Phil Bowles — the script super- 
visor’s name is Cliff Bole. 


“Fluffy” co-stars Tony Randall 
and Shirley Jones. 


Copyright 1965 — Universal Pictures Co., Inc. 


LUEFY® (2.8 


An artists concept of the theme of Universal’s hilarious comedy in 
color, “Fluffy,” has Tony Randall romantically inclined towards 
Shirley Jones, with the very happy lion, Fluffy, pleased about the 
whole thing. Picture was directed by Earl Bellamy and produced by 


Gordon Kay. 


(Still No. 1950-145) 


Film Comedian Randall, Star 
Of Fluffy,” Has Difficulty 
In Defining Word ‘Comedy™ 


(Advance) 

Tony Randall, who won accolades as a screen comedian, 
says that trying to explain exactly what comedy is, is like 
trying to eat raw oysters with boxing gloves — it escapes 
you when you try to get hold of it. 

“There are certain staple items,” Tony remarked on the set 


set of his latest Universal comedy 
in color, ‘Fluffy,’ which comes 
ssc eta? to: the: :+--=-.... Dheatre, 
“like the falling-down bit, or the 
surprise build-up with the thing 
that happens twice and then is 
different the third time. You can 
predict laughter only to a certain 
extent, but the only sure way 
that I know of to make people 
laugh — is to tickle their feet.” 


Nevertheless, plain-spoken Tony 
has deeply ingrained feelings 
about the acting business, includ- 
ing comedy. In his view an actor 
is an actor — with no dividing 
lines as to the type or material 
he is equipped to handle. Demon- 
strating his versatility, he re- 
cently completed a tour de force 
by playing seven characters in 
the title role for “The Seven 
Faces of Dr. Lao.” And his last 
previous appearance for Univer- 
sal was a starring role in ‘Send 
Me No Flowers,” with Rock Hud- 
son and Doris Day. 

In “Fluffy,” which has been 
called the most uproarious com- 
edy role of his career, he stars 
with Shirley Jones and a 500- 
pound African lion who plays the 
title role. 

Few actors have put in more 
spade work than Tony in absorb- 
ing what he considers the basics 
of his craft. He was a drama and 
speech major at Northwestern 
University, and after one year, 
enrolled in the Neighborhood 
Playhouse in New York. He also 
studied ‘““movement” with Martha 
Graham, and voice with Henry 
Jacobi. 

It was a short step to Broad- 
way where he cut his acting teeth 
in 1941 in “A Circle of Chalk.” He 
appeared with Ethel Barrymore 
in “The Corn Is Green’ and with 
Jane Cowl in “Candida” before 
going into the Army Signal Corps 
during World War II. 

After the war, he brilliantly 
demonstrated how thoroughly he 
had prepared himself in the role 
of the stuttering brother with 
Katherine Cornell in “The Bar- 
retts of Wimpole Street.” This 
was followed by another perform- 
ance with Miss Cornell in ‘An- 
thony and Cleopatra.” 

One of his big Broadway hits 
—— which also was responsible for 
bringing him to filmland — was 
Edward Chodorov’s “Oh, Men! 
Oh, Women!” Among other pic- 
tures he has made at Universal 
are “The Brass Bottle,” ‘Lover 
Come Back,” and “Pillow Talk.” 


“The big drawback about being 
labeled a comedian,” elaborates 
Tony, “is that after a time pro- 
ducers begin to think of you 
solely in that category, and this 
tends to have a limiting effect.’ 

It hasn’t limited Tony, though. 
He’s worked pretty consistently. 


Comedian Analyzes 
Requirements When 
Playing Hero’s Role 


(Current) 


Comedian Howard Morris, who 
plays Tony Randall’s sidekick in 
Universal's “Fluffy,” now at the 
Eee et ee Sean a AR Theatre, says the 
following requisites are necessary - 
for an actor to play the hero’s 
friend in movies. 


1. A nice guy, but not as smart 
or as good-looking as the hero. 


2. Kind of a court jester—has 
to make the hero laugh. 


38. In case of an argument 
between the hero-and his girl, the 
best friend has to have a soft 
shoulder for the girl to cry on. 


4. He has to be strong, so he 
can put the hero to bed when he 
gets drunk. 


5. Has to be an expert in “dying 
scenes,” especially in war pic- 
tures, when the hero’s best friend 
invariably gets killed. 


6. Had better not be a love- 
starved character, as the hero is 
going to wind up with all the love 
scenes and the best friend with 
none. 


Photographed in color, “Fluffy,” 
which co-stars Randall and Shir- 
ley Jones, is the hilarious story of 
a biochemist who has scientific- 
ally made a ferocious African lion 
as gentle as a house cat. 


group of fine comedians to be seen 
with Tony Randall and Shirley 
Jones in Universal’s comedy romp 
in color, “Fluffy.” 


(Still No. 1950-98 ) 
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Tony Randall, Shirley Jones 
And Real Live Lion Make 


Fluffy” Uproarious Comedy 


(Review) 
Tony Randall, Shirley Jones and a real live lion named 
Fluffy have combined their talents in Universal’s ‘Fluffy,’ 
the absolutely hilarious comedy which opened yesterday at 


TL 2 ait at eae ea eR crea SVE OR 


ee Theatre. 


Tony Randall and Shirley Jones are the stars of this fun- 


fest, but they’re hard pressed for 
acting honors by Fluffy, a full 
grown Rhodesian lion who un- 
doubtedly is the greatest scene 
stealer with whom either of the 
stars ever has competed. 


Splashed brilliantly across the 
color screen and packed with up- 
roariously comedic situations, 
“Fluffy” attests to the fact that 
when you combine the superb tal- 
ents of Tony Randall and Shirley 
Jones with a cleverly written 
script and a very un-lion-like lion 
the result is bound to be an hour 
and a half of side-shaking enter- 
tainment. 


For Earl Bellamy, who has 
helmed numerous television shows 
of all types, this is his first fea- 
ture film comedy, and he man- 
aged to wring out every possible 
laugh. Gordon Kay produced bril- 
liantly. 

“Fluffy,” backgrounded against 
the imaginary Braden Institute, is 
the hilarious story of an animal 
head-shrinker who raises a lion to 
be more like a pampered child 
than a ferocious beast. The basic 
story point, however, lies in the 
fact that Fluffy’s caretaker, Tony 
Randall, is the only one who 
knows of his gentle demeanor. 


In addition to Tony and Fluffy, 
who turn in excellent perform- 
ances as the most effective com- 
edy team of the year, Shirley 
Jones’ portrayal of the girl in 
their lives comes across in the 
finest of professional acting 
standards. Teamed with Randall 
for the first time in her career, 
Shirley adds color and depth to 
her role as the wealthy young 
lady whose life is drastically and 


humorously changed when she 
walks into her apartment and 
discovers a lion snoozing on her 
bed — rakishly bedecked in one 
of her best hats. 

“Fluffy” presents more come- 
dians in one package than has 
been seen on the screen in many 
a season. Jim Backus, his Mr. 
McGoo voice bursting forth in all 
its resonant glory, scores as the 
befuddled cop who has a most dif- 
ficult time arresting a lion he 
can’t find. Edward Andrews, the 
colonel in the “Broadside” tele- 
vision ser:es, evokes guffaws as 
the dignified hotel manager whose 
composure is shattered com- 
pletely when he discovers Ran- 
dall’s cat is really a lion, and 
Howard Morris as the tippler, 
whose pet cat unaccountably be- 
comes a lion, add to the hilarity. 
Celia Kaye and Adam Roarke 
make the most of their roles as 
the young newlyweds who share 
their wedding night with a large 
group of frightened guests. 

Special praise is due to the be- 
hind-the-scenes talent including 
the beautiful, eye-catching sets 
designed by James Redd; Larry 
Germain’s' breath-taking hair 
styles; and the captivating pho- 
tography of Clifford Stine. Their 
combined efforts have turned out 
a delightfully funny film. 

Although they are together for 
the first time, audiences every- 
where will agree, after they’ve 
seen “Fluffy,” that Tony Randall 
and Shirley Jones should defin- 
itely get together for another 
movie in the near future; they’re 
superb as a team in this laugh- 
provoking romantic comedy. 


Shirley Jones Goes From 
Blonde To Brunette For 
Fluffy” Co-Starring Role 


(Advance) 
The sweet girl-next-door image of Shirley Jones is gone. 
The actress, a natural blonde throughout her career, has 
had her hair dyed black for her romantic role with Tony Ran- 
dall in a new Universal comedy photographed in color, 


“Fluffy,’’ which comes _........... 


Why has Shirley become a 
beached blonde? 

Because studio makeup experts 
feel she projects a sexier image 
as a brunette. Numerous expen- 
sive screen tests were filmed in 
color with various hair shades 
before the final color decision was 
made, a hair-raising decision cost- 
ing more than $5,000. Quite a con- 
trast to the housewife who buys a 
bottle of hair bleach at the corner 
drugstore for $2.50. 

Studio makeup chief Bud West- 
more, who was in charge of the 
tresses transition, says it’s a lot 
of canard that gentlemen prefer 
blondes. He claims that brunettes 
cause the romantic pulse of the 
male animal to beat much faster. 


As for male magnets in real 
life, Westmore points out that the 
sultriest charmer in all history 
was Cleopatra, who had the same 
effect on men’s hearts as adrena- 
lin. He claims, statistically, that 
men buy cloth coats for blondes, 
and mink coats for brunettes. 

“Most men dream of being a 
sultan with a harem,” laughs 
Westmore, “and who ever heard 
of a blonde harem girl?” 


Screen sexpots are made, not 
born, according to the most famed 
beauty expert in Hollywood. 


“Take any ordinarily attractive 
actress,’’ Westmore explains; 
“give her a short haircut, long 
eyelashes, a sweater two sizes too 
small, a skirt which fits like a 
glove, and put a wiggle in her 
walk, and I guarantee the male 
contingent will howl their ap- 
proval. 

“In fact,” claims Westmore, 
“all women have the potential for 
looking sexy. Take them out of 


ae to the 2 ae Pheater, 


LUFPYS PEE 
Howard Morris has the role of a 
tippler who owns a house cat which 
becomes confused with a lion for 
numerous hilarious scenes in Uni- 
versal’s comedy romp in color, 


“Fluffy.” (Still No. 1950-100) 


the kitchen and put them in a 
boudoir with the proper makeup 
and they’ll raise a man’s eyebrows 
just as easily as any screen siren.” 

And how does Shirley Jones, 
the girl who caused all this fur 
to fly at Universal, feel about her 
new sex image? 

“T like it and I must admit I 
feel different,’ she said, and added, 
“T may keep it for awhile—it all 
depends on how my husband likes 
ity” 


PLUFFY" 


Universal’s hilarious comedy in color, “Fluffy, 


(2E) 


scientist, Tony Randall, who has eliminated all the ferocious instincts 
from his lion, Fluffy, but cannot convince the public that this is so. 
Randall’s co-star and romantic interest is Shirley Jones. 


(Still No. 1950-110) 


Randall's Infectious Laugh Is 
Trade Mark Remembered 


By Motion Picture Viewers 
(Advance) 

Most of Hollywood’s top actors will probably laugh them- 
selves to death. Their laughs have become their most charac- 
teristic trademark. There’s something catching about an in- 
fectious screen laugh which sticks with people like bill collec- 
tors. So just for laughs, let’s look at the record, past and 


present. 

Tony Randall, who is currently 
laughing it up in a wild comedy, 
Universal’s “FLUFFY,” which, 
photographed in color, comes 
5 ee Cost Greece = eC AUre; 
has a gamut of giggles that is 
one of the most important factors 
in his expert comedy routine. Jer- 
ry Lewis and Dean Martin have 
been laughing all the way to the 
bank for many years now. Of 
course, they’re separated, but 
laughs are as much a part of their 
boxoffice appeal as any other fa- 
cet of their talents. Both Cary 
Grant and Jack Lemmon’s laughs 
are as much a part of their indi- 
vidual styles as the other wea- 
pons in their big acting arsenal. 
And Bob Hope has as many dif- 
ferent laughs as Disneyland. 

In contrast, there were frothy, 
innocuous giggles associated with 
certain stars like Billie Burke. 
Her flighty throat gymnastics en- 
deared her to fans for a long time. 
She did more with a chain of 
feathery trills than a pair of mat- 
ing robins. Patsy Kelly is remem- 
bered more for her comic laugh 
than any other of her camera 
tricks. As are Abbott and Cos- 
tello. 

Laurel and Hardy were a fam- 
ous comic team whose laughs 
convulsed the ticket buyers. Red 
Skelton had numerous ways of 
producing contagious laughter 
with his screen roles. 

Where would Woody Wood- 
pecker be without his staccato 
laugh? Or Bugs Bunny. Or Mr. 
Magoo? Donald Duck’s cackle is 
his trademark. 


Tony Randall prevents police f 


“Mr. McGoo” animated cartoons, 
is the harried policeman attempt- 
ing to arrest a lion he cannot find 
in Universal’s hilarious comedy in 


color, “‘Fluffy.”’ (Still No. 1950-96) 


Douglas Fairbanks’ constant, 
carefree laugh, unfortunately, 
could not be heard in the days of 
silent pictures. And speaking of 
silent films, who will ever forget 
the priceless pantomime laughs 
with which Charlie Chaplin kept 
the fans spellbound ? 


So the record speaks for itself. 
An unusual laugh seems to be a 
sure way to a ticket buyer’s heart 
— and funnybone. 


whose appearance has caused a commotion in the hotel which is 
managed by Edward Andrews in Universal’s comedy romp in color, 


“Fluffy.” 


(Still No. 1950-44) 


Taking No 
Chances 


(Current) 

A scene in “Fluffy,’’ Univer- 
sal’s hilarious comedy in color 
Nowe bathe sss ne Theatre, 
called for Tony Randall to 
stick his hand in the mouth of 
Zamba, the African lion who 
plays the title role, to check a 
toothache. Although the lion 
was very friendly and gentle, 
when the scene was scheduled, 
the call sheet had this note of 
precaution: 

“Zamba, one o’clock on set 
—having had lunch.” 


Lion With Sense Of 
Humor Lined Up For 
Fluffy’ Comedy Role 


(Current) 

For the character to play the 
title role of “Fluffy,” Universal’s 
comedy frolic in color, now at the 
2 Bee Saaece sae gy Theatre, producer Gor- 
don Kay launched an extensive 
search. The role required a lion— 
but a gentle, friendly one with a 
sense of humor, who thinks he’s 
an ordinary house cat, and who, 
in the story, has had all the dan- 
gerous native traits bred out by 
Tony Randall, a biochemist, but a 
lion, nevertheless, who _ scares 
Randall’s romantic interest and 
costar, Shirley Jones. 

The search culminated with the 
signing on the dotted lion (inten- 
tional) of Zamba, a 500-pound 
Rhodesian roarer. That he played 
his part well can be seen in the 
colored movie. 

Zamba, a 7-year veteran of the 
Hollywood jungle, has appeared 
in dozens of films, but always as 
a heavy, either carrying a light 
native in his mouth, or chasing a 
zebra. In this, his first laugh role, 
he is required to live with Randall 
as a pet, love people, lap milk out 
of a saucer, wink, yawn and 
answer the phone. All of this, and 
more, he did for his screen test in 
which he displayed a remarkable 
facility for comedy. 

The four-legged thespian is 
owned and trained by Ralph 
Helfer of Nature’s Haven, has his 
own private trailer and a special 
den in the Helfer home where he 
has the full run of the house. 
Zamba averages $75,000 a year, 
which is more than most human 
actors earn. 


Stars Tell Reactions 
To Screen Romance 


(Current) 

Tony Randall and Shirley 
Jones, who are teamed romantic- 
ally in Universal’s “Fluffy,” now 
AU the) ii ieee: Theatre, have 
different versions about their 
reactions to screen love affairs. 

Says Shirley: “You don’t have 
to be in love with your leading 
man to get a thrill out of your 
romantic scenes. A kiss is a kiss 
and you are carried away for the 
time being on a cloud of fantasy 
which is disrupted only by the 
director’s cry of ‘cut, ”’ 

Says Tony: “I’ve done a lot of 
films with love scenes. It’s impor- 
tant to pretend you’re in love, at 
least for the length of the love 
scene. I find that it shows up on 
the screen much more authentic- 
ally that way.” 


House Cat Argues 
With African Lion 


(Advance) 

Famed movie cat Rhubarb 
almost needed all of his nine lives 
to survive the most hazardous 
role of his career at Universal for 
a scene in “Fluffy,” starring Tony 
Randall and Shirley Jones. Photo- 
graphed in color, the comedy 
GLONCECOMIES i ah ast to the 


The scene simply required Rhu- 
barb to become so irritated while 
drinking milk out of the same 
saucer with Zamba, the lion who 
plays the title role, that he 
whacks the 500-pound lion on the 
whiskers with a flailing paw. It’s 
to the credit of the animal train- 
ers who worked with director 
Ralph Bellamy that Rhubarb 
didn’t have to contribute even one 
of his nine lives when the scene 
was photographed. 
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Oscar Winner Shirley Jones, 
Co-Star of Fluffy’, Gives 
Views On Player's Loyalty 


(Current) 
Shirley Jones, under contract to Universal, where she co- 
starred with Tony Randall in ‘Fluffy,’ the comedy photo- 


graphed in color now at the ___. 


Sas bemneaades Theatre, says young 


actresses today are too much in a rush to drop the studios 
that gave them their big break to begin with. 


She doesn’t go along with new 
contract actresses who constantly 
go about wishing out loud that 
they could get out of their con- 
tracts “because the studio is giv- 
ing me the wrong roles and I'd 
like to go into independent pro- 
duction.”’ 

“T admit,” says Shirley, ‘that 
some actresses have refused to 
renew contracts in order to do 
just that and have benefitted by 
the change. On the other hand, 
the streets to Hollywood casting 
offices are paved with the bones 
of many more former contract 
players who have become forgot- 
ten girls because of their transi- 
tion.” 

An Oscar winner for “Elmer 
Gantry,” Shirley says a new ac- 
tress will crawl through a live 
mine field to sign her name to a 
studio contract, when she’s hun- 
gry, and she first arrives in Hol- 
lywood. For awhile, she’s happy 
to let the studio select her roles 
and she’s as perky as a boiling 
coffee pot about the whole setup. 

“Then sometimes,” laughs Shir- 
ley, “something begins to happen. 
Like a kleptomaniac, she begins 
picking on little things. The yeast 
in her ego begins rising. She be- 
gins to get ‘Oscar’ conscious. She 
becomes an expert on every phase 
of picture-making. She starts to 
turn down scripts. The honey- 
moon with people originally res- 
ponsible for her career in the first 
place, is officially over. She now 
suspects them of deliberately try- 
ing to wreck her career. She 
never stops to think that they 
have a few million invested in the 
picture, none of which is her 
money, and are the last ones in 
the world to jeopardize their in- 
vestment with the ‘miscasting’ of 
an actress. 

“All she knows now is that she 
wants ‘out’ and she feels that 
every producer in Hollywood is 
waiting for her with a spectac- 
ular series of plum roles — if she 
can just become a freelance ac- 
tress.” 

Shirley thinks an actress should 
act and leave the other details to 
the experts equipped to handle 
them. There’s been plenty of var- 
iety with the roles selected for 
her approval at Universal. She’s 
had some roles that she didn’t 
particularly like, she says, which 
turned out to be better than the 
ones she did like. 

“An actress judg’ng her own 
picture,” claims Shirley, ‘‘can be 
as deadly as a mother judging her 
own child — they both can be 
awfully prejudiced — and awfully 
wrong.” 

In addition to Randall and Miss 
Jones, “Fluffy” co-stars Edward 
Andrews, Howard Morris, Ernest 
Truex, Jim Backus, Frank Fay- 
len, Dick Sargent, Celia Kaye and 
Adam Roarke. 


A brunette for the first time in her 
film career which so far has earned 
her an Academy Oscar, Shirley 
Jones is Tony Randall’s romantic 
interest in Universal’s comedy in 


color, “Fluffy.” (Still No. 1950-89 ) 


Two Lions Lined Up 
As Fluffy’ Stand-Ins 


(Current) 

In Hollywood not only does a 
lion have a stand-in, but the 
stand-in has a stand-in. 

Zamba, the 500-pound Rhode- 
sian lion who plays the title role 
in Universal’s ‘Fluffy’ photo- 
graphed in color co-starring Tony 
Randall and Shirley Jones, now 
AU Ness ee ce Theatre, has 
many unusual chores to do. 
Among other things, he must 
answer a phone and roar into it, 
gently jump to and curl up on a 
bed, pull a rug runner with his 
paws and teeth, and ride around 
in an automobile. 

According to owner-trainer 
Ralph Helfer, too many rehear- 
sals will cause a lion to become 
lazy and sulky. And when: a lion 
does that, he loses interest in the 
scene—or the chore—to the point 
of majestically stalking off the 
set in utter disdain. 

So Helfer used two identical 
stand-ins for the many rehearsals 
needed to set the lighting for the 
color cameras, establish the play- 
ers movements and timing, check 
sound, etc. When the scene was 
ready for a ‘“‘take’’, the star lion, 
Zamba, spry and springy, moved 
in. 

In addition to Randall and Miss 
Jones, co-stars of “Fluffy” are 
Edward Andrews, Howard Morris, 
Ernest Truex, Jim Backus, Frank 
Faylen, Dick Sargent, Celia Kaye 
and Adam Roarke. 


passes out — when while talking 
to Tony Randall she discevers a lion in her bed in the Universal 
comedy frolic photographed in color, ‘“Fluffy.’’ The Rhodesian lion 
is as gentle as a house cat, but Shirley doesn’t know that. 


(Still No. 1950-21) 
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Universal presents 


TONY RANDALL 
SHIRLEY JONES 


In 


“FLUFFY” 
IN COLOR 


co-starring 


EDWARD ANDREWS 
HOWARD MORRIS 
ERNEST TRUEX 
JIM BACKUS 
FRANK FAYLEN 
DICK SARGENT 
CELIA KAYE 
ADAM ROARKE 


and introducing 
FLUFFY 
Written by 
SAMUEL ROECA 
Directed by 
EARL BELLAMY 
Produced by 
GORDON KAY 
A Universal-Scarus Ine. 
Production 
A Universal Picture 


Daniel Potter...TONY RANDALL 


Janice... SHIRLEY JONES 
Griswald_....EDWARD ANDREWS 
Sweeney.........- HOWARD MORRIS 
Claridge.............. ERNEST TRUEX 
Sereeant..22. JIM BACKUS 
Calftshics. os; FRANK FAYLEN 
Sally Brighton.......... CELIA KAYE 
Tommy........-..----- DICK SARGENT 


the staff 


Director of Photography, Clifford 
Stine, A.S.C.; Art Directors, Al- 
exander Golitzen and Walter Sim- 
monds; Set Decorations, John 
McCarthy, James S. Redd; Sound, 
Waldon O. Watson, Clarence Self; 
Unit Production Manager, How- 
ard Pine; Film Editor, Russell F. 
Schoengarth, A.C.H.; Make-Up, 
Bud Westmore; Hair Stylist, 
Larry Germain; Gowns by Rose- 
mary Odell; Assistant Director, 
Phil Bowles; Music, Irving Gertz; 
Music Supervision by Joseph Ger- 
shenson. 


the story 


(Not for publication) 


Professor Daniel Potter (TONY 
RANDALL), biochemist, is con- 
ducting studies on a remarkable, 
gentle lion, Fluffy, at the Braden 
Institute of Advanced Sciences. 
Acting on reports that a danger- 
ous animal is loose, police investi- 
gate, causing the Institute’s di- 
rector to suggest Potter take 
Fluffy and leave town for a time. 


Potter registers at the Clar- 
idge Hotel just as Janice Claridge 
(SHIRLEY JONES), and her 
mother, are checking out, aban- 
doning the father who usually is 
away. Daniel is given Janice’s 
apartment. 

James Claridge (ERNEST 
TRUEX), the hotel’s owner, re- 
turning from a hunting trip, ar- 
rives at a trailer camp near town 
with his companions, Catfish 
(FRANK FAYLEN) and Pete. 
They try to induce him to come 
to Mexico with them, but Clar- 
idge’s sense of duty forces him 
unhappily to head back to the 
hotel. He takes along a large 
piece of freshly butchered deer 
meat. 


Janice returns to her apartment 
for articles left behind. She is 
frightened by Fluffy and suspi- 
cious of the professor. While Pot- 
ter is out of the room, Janice 
overhears a newscast that grossly 
enlarges the escapade at the In- 
stitute, and calls Potter a psycho- 
path, more dangerous than his 
man-eating lion. Janice rushes to 
inform the police. 


Claridge is upset to learn from 
Potter that Janice and his wife 
have gone. He invites the scien- 
tist and what he assumes to be 
an ordinary house cat to his own 
apartment for venison. 


The lion grabs the raw deer 
meat and begins to eat it noisily. 
In moments, the corridors are 
bedlam as the guests and authori- 
ties search for the source of the 
roars. When people reach Clar- 


(20) 


Co-stars Tony Randall and Shirley Jones amused themselves with 


“line” gags both verbally and by illustration on the set between 
scenes for Universal’s hilarious comedy in color, “Fluffy.’”? Some 
sample results: in the top panel, Tony is seen “reading between the 
lions”; in the middle, famed movie cat Rhubarb is seen “Hanging 
on the lion”; while in the bottom, as Randall looks on, Miss Jones 
is “feeding him a lion,” or perhaps, she’s picking dandelions. 


idge’s apartment, they see the lion 
eating and assume it is all that 
remains of the old man. Fluffy 
charges into the corridor, causing 
more panic. Claridge, who has 
been hiding, takes advantage of 
this to sneak away, leaving the 
impression that he is dead. He 
has found an escape. 


While everyone in town is out 
to kill Fluffy, Potter is jailed. 


At the trailer camp, Claridge 
when asked about money, realizes 
he left his wallet in the apart- 
ment, and the police probably 
have it. He informs his partners 
that he has other money in his 
bedroom; they decide to get it. 


When Janice goes to file a re- 
port, Potter unsuccessfully tries 
to get her to bail him out of jail. 
The lion appears at his cell win- 
dow, and Potter’s cell door is 
yanked open by officers trying to 
get a shot at Fluffy. Potter uses 
the excitement to make an es- 
cape. In the melee, he becomes 
handcuffed to Janice, and drags 
her along, determined to find and 
save Fluffy. 


Potter believes the animal may 
have taken refuge in Claridge’s 
rooms and he and Janice manage 
to get there. When they arrive, 
they are surprised to see Catfish 
come in by the fire escape, 
promptly find and take the money 
and a picture of Janice. She rec- 
ognizes the man and now be- 
gins to believe Potter’s insistence 
that her father is alive. 


They chop the handcuffs apart, 
and start out for the trailer camp. 
En route, they find Fluffy and 
take him along. 


Claridge and his pals are balked 
from leaving by a stubborn jal- 
opy. The pursuing authorities and 
townspeople are right behind as 
Potter, Fluffy and Janice force 
their way into the trailer and 
make Claridge admit his plot. 


To square everything quickly, 
a very embarrassed hotel man 
rides out of the trailer on the 
baek of the gentle lion allaying 
the trigger-happy townspeople. 


Potter may not have made 
much progress with Janice during 
the merry escapade, but he cor- 
ners her in his laboratory maze 
and closes in and, well, Janice 
doesn’t really want to find her 
way out. 


(Stills Nos. 1950-144, 104, 114) 


Celia Kaye, selected as a “Star of 
Tomorrow” and awarded a Golden 
Globe by the Hollywood Foreign 
Press Association, makes her 
second motion picture appearance 
as the newlywed in “Fluffy,” a 
Universal comedy romp in color. 
Previously she had the lead in 
“Island of the Blue Dolphins.” 
(Still No. 1950-94) 


Train 500-Pound Lion For 
Role With Randall, Jones 
In Comedy Frolic, “Fluffy” 


(Advance) 
When gorgeous Lola Jackson stuck her head in a lion’s 
mouth in a “Tarzan” picture it caused quite a sensation. 
Actually, it wasn’t Lola Jackson. 
It was a trim, athletic man, dressed in her identical apparel, 
complete with wig and falsies. He was Ralph Helfer, Holly- 


wood’s most famed cat man. 


Any time you see a tiger or a 
lion engage in a terrifying wrest- 
ling match with a hero, or a vil- 
lain, or a native, you can be 
almost sure it’s Helfer and one 
of his trained playmates. 


He had his toughest assignment 
to date at Universal where one 
of his lions appeared with stars 
Tony Randall and Shirley Jones 
in the title role of “Fluffy,” com- 
IN eee ae toptheycs 2s: Theatre. 
The big cat plays Randall’s house 
pet and had to be trained to do 
a whole comedy routine. And 
lions aren’t usually comedians. 


Helfer operates out of his 
famed Nature’s Haven which is 
the movies’ main source of supply 
for jungle animals. He trains 
lions, tigers, leopards, jaguars, 
pumas, and has the only wrestling 
black panthers ever seen in pic- 
tures. 


“There’s a vast. difference,”’ 
Helfer says, “in training cats for 
circus work and for films where 
they have to work loose. I never 
use chairs, whips, or guns with 
my animals. Just ‘emotional’ 
training. I start with my animals 
when they are a few weeks old. 


“Animals are like people, they 
have good and bad traits. I give 
up on the bad ones — I haven’t 
time to be a psychiatrist. And I 
never teach them a set group of 
tricks, but I teach them obed'- 
ence to many requests.” 


Strangely enough, Helfer has 
seen a jungle just once in his life, 
and that was recently when he 
and one of his lions went to Af- 
rica for a picture with William 
Holden called ‘The Lion.” 

Strangely enough, Helfer says 
the male lion is the most docile 
and affectionate of all the cat 
family, in spite of the fact that 
one blow of his massive paw can 
break a zebra’s neck. 

“Zamba the lion in this Univer- 
sal comedy practically lives in our 
home and follows me around like 
a dog,” he concluded. 


Rented Roar 


(Advance) 


Zamba, the African lion who 
plays the title role in Univer- 
sal’s “Fluffy,” costarring Tony 
Randall and Shirley Jones, 
COMMNC === to the Theatre, 
is so gentle that even his roar 
sounds polite and friendly. So 
producer Gordon Kay, who 
needed a series of awesome, 
blood-curdling roars for some 
key scenes in the comedy film, 
rented the soundtrack on Leo 
the Lion from MGM and 
dubbed in his roars for Zamba. 
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“ELUPFY? [£-C} 


Accidentally handcuffed to each 
other, Tony Randall and Shirley 
Jones fall into a dumb-waiter in 
one of the hilarious sequences of 
the Universal comedy frolic in 


color, “Fluffy.” (Still No. 1950-58 ) 


30 years and more than 200 motion 
pictures, is one of the group of fine 
comedians in Universal’s hilarious 
frolic in color, “Fluffy.” 


(Still No. 1950-102) 


Vet Actor Truex In 
More Than 200 Films 


(Advance) 

Ernest Truex has probably held 
the hands and patted the heads of 
more beautiful women than any- 
one else in the world. 

Veteran actor Truex, who plays 
gorgeous Shirley Jones’ father in 
the Universal comedy frolic in 
color, = Wlutty,  =COmIng. 2. Ea: 
LOUNGE ci oes fcc Theatre, has been 
in over 200 films since 1933 and 
has portrayed a father or a doc- 
tor in many of them. 

A partial list of the glamorous 
actresses who have received fa- 
therly pats or professional pulse 
squeezes from him are Jean Har- 
low, Carole Lombard, Hedy La- 
Marr, Ava Gardner, Marilyn 
Monroe, Rita Hayworth, Kim 
Novak and Elizabeth Taylor. 

Truex proved to be a perfect 
diplomat when he was asked the 
following two questions. 

Which had the hardest head? 
“No comment.” 

Which had the softest hand? 
“Elizabeth Taylor.” 

“Fluffy’’—the title is the name 
of a very friendly African lion-— 
co-stars Tony Randall and Shirley 
Jones. 
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SPECIAL COMPOSITE MAT 
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LIKE A LION 


rT? OAR WITH YOUR 


ACIS” EXPLOITATION 


AND PURR LIKE A.. WITH YOUR 


TICKET SELLING 
PROMOTION, 
STUNTS AND 
ACTIVITIES. 


FURNITURE STORE TIEUP - - - 


Suggest Newspaper Ads and Window 
Displays With Copy Like This: 


OUR SOFAS ARE 
STRONG ENOUGH 
FOR A LION! 


. . . A FRIENDLY LION THAT IS, LIKE 
‘“FLUFFY,’’ PICTURED HERE, WHO 
STARS WITH TONY RANDALL AND SHIR- 
LEY JONES IN ‘‘FLUFFY,”” UNIVERSAL’S 
HILARIOUS NEW COLOR COMEDY, NOW 
| 2 | | eeeaeaaeamenim anne 16% + THEATRE. 


(Still No. 1950 — EX 1) 


SPECIAL 
TEASER 
ADS FOR 
NEWSPAPER 
CLASSIFIED 
PAGES: 


There are many news- 
papers which run a special 
column in their classified 
ad section for LOST AND 
FOUND PETS. If one of the 
publications in your city 
has such an ad grouping, 
you could add a good deal 
of teaser interest to your 
“FLUFFY”? campaign with 


special ad copy. 


LOST... 


Pet answering to the 
name of ‘‘FLUFFY.”’’ 
(He’s a lion!) Last seen 
entering downtown hotel 
lobby with Tony Randall. 
If you spot him, please 
call Manager, Bijou 
Theatre, for further 
description. 


FOUND! 


Pir ry” the 
funniest LION 
you’ll ever meet! 
See him with Tony 
Randall and Shirley 
Jones — now at the 
Strand Theatre! 


PAW- 
PRINT 


STENCIL DESIGN 


FOR IMPRINT ON 
SIDEWALKS, WALLS 
AND SNIPING! 


HERE'S A TEASER-BALLYHOO GIM- 
MICK YOU CAN USE TO CREATE A 
GREAT DEAL OF ADVANCE CURI- 
OSITY ALL OVER TOWN! 

CUT OUT YOUR OWN STENCIL — 
USING THE "FLUFFY" LETTERING 
STYLE FROM THE ADS. 


NEW DANCE CONTEST! - Label it the 
FOR A TELEVISION SHOW, wT A DANCE SCHOOL STUDIO “F LU FFY FLING’ re. 


Have teams of contestants — preferably through a dance school studio 
— create a “‘lion-hop”’ type of dance step. 


Arrange the dance contest in cooperation with one of your more enter- 
prising dance schools and a newspaper, have the studio instructors 
create the ‘‘FLUFFY FLING,”’ and offer prizes and guest tickets for the 
best dancers. If there are enough entries, hold preliminaries, then pre- 
sent the foremost contestants on a local television show, on your theatre 
stage or lobby, or at a club or playground. 


With all the unusual dances currently on display — the Watusi, frug, 


swim, etc. — this could make an interesting and exciting promotional 
activity, and garner much extra publicity for your ‘‘FLUFFY’’ engagement. 


Use Still Nos. 1950-32, 33, 34, 35, 124 & 125 (shown) for your tieups, 
display and publicity—with dance scenes from the comedy as performed 
by Tony Randall and Shirley Jones. 


Get the whole city LION-HOPPING to the ‘‘FLUFFY FLING!’’ 
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FREE TV SPOTS 


TO QUICK-SELL THE COMEDY 
TO THE TELEVISION VIEWERS! 


SPARKLING VIDEO PICTURE MESSAGES OF THE 
HILARIOUS ENTERTAINMENT IN "FLUFFY" TO INTRIGUE 
AND SELL THE AT-HOME AUDIENCES! 


This test-proven package of television spots with the fun-filled ingredients that will 
make the TV viewers want to see the comedy at your theatre is ready for you to use 


in your selling campaign. 


Appealing presented and most commercially sound, this complete set of TY SPOTS — 
now available — and FREE — has been prepared with a variety of time lengths — 60, 
30 and 10-seconds — with adequate silent footage for your local station announcer 


to include your playdate information. 


Lock up your best time spots early and order the set of FREE TV SPOTS on 
"FLUFFY" immediately from HERMAN KASS, NATIONAL EXPLOITATION 
DIRECTOR, UNIVERSAL PICTURES COMPANY, 445 PARK AVENUE, NEW 
YORK, N.Y., 10022. 


For Your Fluffy’ TV & RADIO Campaign! 


FREE RADIO 


SPOT TRANSCRIPTION 


Enticing and amusing are the RADIO SPOTS prepared to sell the radio listening 


audiences on the laughs and delight they will get when they come to your theatre to 
see FLUFFY." 


All the entertainment values in the comedy are spelled out in the sales messages that 
make up this radio transcription which includes a variety of time-length segments to fit 
into your ad budget — with ample time allowances for your live announcements of play- 
date information. 


These RADIO SPOTS can capture a wide listening audience — so be certain that your 
radio time buys are on-target for traffic hours, the housewives and the younger element 
with their ever-present transistors. 


The F-R-E-E RADIO SPOT TRANSCRIPTION on "FLUFFY" should be ordered 
now — so please request it immediately from RADIO DEPARTMENT, UNI- 
VERSAL PICTURES, UNIVERSAL CITY, CALIFORNIA. 


TV TELOP OR SLIDE 


The eye-attention of video viewers will be sharply focused on these attractive 
announcement messages for ''FLUFFY." Both Telop and Slide are available 
. . - $6.00 with playdate and station identification (to accompany order)... 

Iecdate or station identification . . . $2.50 for each duplicate 


$5.00 without p 
copy of any Telop or Slide. Be sure to mention whether you want the Telop 
or Slide. 


ORDER DIRECT FROM Q@ TITLE CARD CO. 
247 WEST 46TH STREET, NEW YORK 36, N. Y. 
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EXTRA-SPECIAL RADIO INTERVIEWS MAKE STRONG- 
SELLING FACTORS FOR YOUR “FLUFFY” CAMPAIGN 


AVAILABLE — AND FREE .. . FLUFFY-INTERESTING INTERVIEWS 
WITH TONY RANDALL AND SHIRLEY JONES ... FOR A NO-COST 
PROMOTIONAL PITCH ON YOUR LOCAL RADIO STATIONS! IN 
OPEN-END FORM FOR STATIONS NOT CARRYING THE NATION- 
WIDE SYNDICATED BROADCASTS! 


Valuable help for your boxoffice potential on "FLUFFY" are the intimate and 
delightful interviews prepared and presented on transcription with both TONY 
RANDALL and SHIRLEY JONES talking to the nationally famed Hollywood 


reporter, DICK STROUT. 


The "FLUFFY" stars discuss their roles in the picture, the fun — and problems — in 
working with a lion before the motion picture camera, as well as interesting bits of 
chatter about themselves and the film capitol scene. 


Packaged in individual interviews, the entertainment-tailored air-time platters are 
being broadcast on DICK STROUT's listenable "CELEBRITY PROFILES" program 
broadcast regularly over more than 800 American radio stations — as well as the 
Canadian Broadcasting Company Radio Affiliates. 


In open-end form, "FLUFFY" star interviews are serviced to more than 200 key radio 
stations throughout the nation by Garrison System, Inc. It is suggested that you check 
your local radio stations about their use of this special syndication. 


Should "CELEBRITY PROFILES" not be broadcast in your area, you can get the OPEN- 
END transcription for your own radio station planting. They will be entertainment 
programming for welcome attention by your radio station manager. 


The FREE OPEN-END INTERVIEW TRANSCRIPTION will come to you in complete question-and-answer form so that your local radio personality will be 
presenting his own intimate-style talks with both Tony Randall and Shirley Jones — plus your localized plugs with playdate information. 


They're FREE — and will add strongly to your campaign! Write NOW to RADIO DEPARTMENT, 
UNIVERSAL PICTURES, UNIVERSAL CITY, CALIFORNIA, and request the OPEN-END RADIO INTER- 


VIEW TRANSCRIPTION for "FLUFFY!" 
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— SUGGESTED COPY FOR LIVE RADIO SPOTS — 


(ONE MINUTE) 

ANNOUNCER: “Would you like to meet the jolliest jungle cat that ever panicked the 
police, stalked a lovers’ rendezvous — and left a city in complete shambles? You would? ? 
Then yowve got to see FLUFFY — Universal's uproarious color comedy adventure — 
starring Tony Randall and Shirley Jones and introducing Fluffy, and you'll have to dis- 
cover for yourself whether he’s the king of beasts — or just a prince of pussycats! You'll 
roll in the aisles — and roar with laughter — when you see FLUFFY .. . as a wacky 
professor — that’s the always-funny Tony Randall — tries to transform the king of beasts 
into the prince of pussycats — and his wild experiment turns a whole city into a wild 
circus in the wittiest, wildest adventure ever! See FLUFFY — in color — starring Tony 
Randall, Shirley Jones, co-starring those rib-tickling comics, Edward Andrews, Howard 
Morris, Jim Backus, Ernest Truex, Frank Faylen and Dick Sargent. And, of course, 


introducing Fluffy . . . the most ferocious feline that ever stalked — a boudoir! Fun for 
the whole family — it’s FLUFFY ... king of comedy . . . opening .........2....22...2200000000---- 
a 17 eee taller MES We aes a es eM OL Theatre!” 


(30 SECONDS) 


ANNOUNCER: “The cops are scared .. . Shirley Jones is scared .. . and so are funny- 
men Edward Andrews, Howard Morris, Jim Backus, Ernest Truex, Dick Sargent, and 
even pretty little Celia Kaye. Everybody is scared except Tony Randall and he’s — he 
must be just plain nuts! You'll see for yourself in FLUFFY . . . Universal's roaring 
comedy adventure in color . . . and you'll meet Fluffy, too — the most ferocious jungle 
cat that ever stalked — a rendezvous! Youll go daffy over FLUFFY in the wildest experi- 
ment that ever turned a city into a wild circus! It’s for the whole family, so don’t miss 
Tony Randall and Shirley Jones and their wacky friends — and pet —in FLUFFY!” 


(15 SECONDS) 

ANNOUNCER: “A man’s best friend is his .. . lion??? Well now, it could be if it’s Tony 

Randall's feline friend, FLUFFY .. . that’s the picture’s title . . . and also the name of 

the jolliest jungle cat that ever panicked the police .. . stalked a lovers’ rendezvous . . . 

and turned a whole city into a wild circus! Don’t miss FLUFFY .. . the most uproarious 

comedy-adventure ever... starring Tony Randall, Shirley Jones and a flock of funnymen 
.. and introducing Fluffy! It’s in color, too!” 


FASHION FEATURES FOR NEWSPAPERS 
AND SPECIALTY SHOP PROMOTION 


Plant this art and stories with News and Fashion Editors 
in your Local Newspapers! 


| Order Photos FREE from Exploitation Dept., | 
| Universal Pictures Company, 445 Park Ave., New York, N.Y., 10022 | 


SPORTS CLOTHES AND NIGHT ATTIRE 
WORN BY FEMININE STARS IN "FLUFFY" 
PROVIDE STRONG APPEAL TO WOMEN 


For a vacation of winter sun 
and sparkling snow, Shirley 
Jones plans a wardrobe around 
her quilted ski jacket with its 
1 ers all-over pattern of crimson on 
““Fluffy,’”’ is ready to go fishing, blue. Her stretch pants are 


Summertime means golf, and 
balmy weather demands a 
sleeveless blouse teamed with 
a solid-color skirt. Shirley Jones 
favors olive and white. Her skirt 
boasts patch pockets, and she 


Shirley Jones, co-starring with 
Tony Randall in  Universal’s 


smartly attired in a long-sleeved 
plaid blouse topping blue denim 
wears a striped denim cap with pants and a perky matching cap 
a crisp little b w. with a jaunty peak. 

(Still No. 1950-EX2). (Still No. 1950-EX3). 


SPOTLIGHT ON SPORTS CLOTHES 


Shirley Jones Is An Ideal Model 


Being attractively dressed for active sports is more than half the fun says 
Shirley Jones, starring in Universal’s ‘‘Fluffy’’ with Tony Randall. Being a 
radiantly healthy outdoors type of girl, Shirley loves fishing, skiing and golf. 
She admits that knowing she looks her best when indulging in her favorite 
sports, makes a good time seem even better. 

‘Even shopping for vacation clothes is lots of fun,’’ Shirley said. ‘“‘As you 
look over the new styles and picture yourself wearing them in the future you feel 
as if your holiday had already started.”’ 

Though Shirley delights in bright colors to complement her vivid coloring, 
she knows that it is important to select clothes that are suitable for each sport 
and insists that they be in good taste. 

“You don’t think about looking feminine and frilly when you are on a fishing 
trip with your favorite man,”’ she cautioned. ‘‘That’s the time to impress him with 
your independence. If you are going to bait your own hook and clean your own 
catch, your clothes should consist of jacket and pants with a plaid shirt and a 
perky hat to keep the sun out of your eyes. A slim figure in sturdy boots looks 
a lot better on this occasion than one in a flouncy skirt and sandals.” 

For a skiing trip, Shirley recently purchased a new padded jacket in a colorful 
print design. She chose red mittens and a hat-and-scarf combination in red, too. 
‘“‘That’s an excellent color to wear if you think there’s any chance of getting lost, 
or buried in a snowdrift,’’ she laughed. 

For golf, which is perhaps the most popular sport with the vacation-minded 
girl, Shirley likes a carefree look. In California, golfers dress very informal, and 
Shirley likes the freedom of a sleeveless shirt in an all-over print, teamed with a 
muted-color skirt. A peaked cap in the same tone shades of her eyes, and, of 
course, she wears the correct shoes and cuffed socks. 

‘‘When you plan on visiting another city or resort for your vacation fun, I’ve 
found it is best to check ahead and find out what the other girls are likely to 
wear, so that you won’t be out of step.” 

‘‘After you’ve collected your wardrobe for the fun days ahead, you can look 
forward to your vacation with happy anticipation. Who knows what adventure or 
new romance may come into your life when you are looking your best and all set 
to meet it?’”’ adds Shirley. 


MATCH YOUR NIGHTGOWNS 
TO YOUR SHEETS AND PILLOWS 


Celia Kaye Collects 
Pretty Bedroom Wear 
Few girls think about matching their nightgowns to their sheets 
and pillow cases, but Celia Kaye, seen in Universal’s “Fluffy,” with 


Tony Randall and Shirley Jones, is noted for her artistic taste and 
color sense. 


black wool, and her red hat and 
scarf are knitted all in one 
piece. Red mittens add to the 
bright picture. 

(Still No. 1950-EX4). 


“| don’t think | could sleep in a red gown and blue and wh'te 
striped sheets,” she confided with a smile. ‘‘As a matter of fact, 
| usually pick out my colors for sheets and nightgowns at the 
same time so that | will feel a harmony in my room. | like pat- 
terns in my bed clothes, like floral sprays and solid-color borders 
and then | wear nightgowns in matching colors. For instance, 
with candy-striped pink-and-white sheets, | like pink or white 
gowns, but if | have lavendar flowers on my sheets, that night | 
will wear my favorite lavendar chiffon gown.” 


Celia Kaye looks as perky and 
fresh as a daisy in her white ba- 
tiste gown .panelled with lace em- 
broidery. It has a flattering em- 
pire waistline and narrow straps 
tied with tiny bows. She wears a 
flat white bow in her dark hair in 
Universal’s ‘‘Fluffy,’’ a comedy star- 
ring Tony Randall and Shirley Jones. 

(Still No. 1950-94). 


In her new film, playing the part of a newlywed, Celia wears a 
delightfully fresh and pretty white gown featuring panels of sheer, 
embroidered lace. It has an empire waist and tiny bows below 
the shoulder straps. With it, Celia wears a flat white bow in her 
raven-dark hair. White, of course, goes with every color in sheets; 
so Celia has quite a number of white gowns in her collection. 

The young actress says that she matches her hair ribbons to her color scheme, and when she must 
occasionally sleep with rollers in her hair, she tops the ensemble with frilly nylon curler caps to match 
her gowns. 

Celia admits that she loves shopping for nightgowns and adds to her collection with a nightgown as a 
memento for every film she makes. Her ‘Fluffy’ gown is a copy of the attractive model she wears in the 
comedy. 


FIND THE AMAZING 
“FLUFFY” IN THE MAZE! 


Here's an extra touch of exploitation help — the mystic maze — where 
contestants go into action with their pencil and prowess to find an unob- 
structed path to the end of the maze — where they'll find "FLUFFY." 
That's the same situation and predicament that the police and Plant 
Guards encounter in the comedy when they go through the hilarious lion- 
hunting scenes that take place in the labyrinth of walls in Tony Randall's 
experimental laboratory as they try to capture ''FLUFFY." 


4 
| 
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This will make an interesting layout gimmick for heralds, and, of course, on 
the puzzle page in one of your local publications. TRY SELLING THIS TO 
SUPERMARKETS FOR USE AS A PART OF A FULL-PAGE AD OR CIR- 
CULAR ON SHIPPING SPECIALS with a tieup line reading: "There's no 
‘maze’ of shopping at Our Store! Every aisle is clearly marked, every item 
easy to locate!" 


ORDER the FREE 3-COLUMN "FLUFFY" MAZE MAT from EX- 
PLOITATION DEPT., UNIVERSAL PICTURES, 445 PARK AVENUE, 
NEW YORK, N.Y. 10022. 


WALK A 
LION IN 
THE STREETS: 


Just in case there happens to 
be someone in your city who 
owns a pet lion — which can be 
handled on a leash without any 
city ordinance violations — you 
might be able to get them to 
walk their animal over to your 
theatre to see ‘‘Fluffy’’ perform 
on the screen. 

It surely would create interest, 
especially in the papers, for 
your theatre and the picture! 


(Still No. 1950-108) 


BANNER ACCESSORIES 


STRING UP THE "FLUFFY" ANNOUNCEMENTS 
TO ANNOUNCE YOUR SCREEN CARNIVAL OF FUN! 


DELUXE FLUORESCENT SECTIONAL VALANCE—Made of glowing fluores- 
cent satin with shimmering letters and flowing fringes. ORDER ANY LENGTH NEEDED AT 
$1.65 PER FOOT. (Minimum size, 10 ft.) 


3-PIECE STREAMER—An attractive 17’ long banner, priced at $16.50 each. 
9 x 12’ FLAG OR WALL BANNER-—Single-Faced, $60.00. Double-Faced, $110.00. 
FLUORESCENT USHER'S BADGE—40¢ each. 


In U.S.A., order from your nearest 


NATIONAL SCREEN OFFICE 


Manufactured by NATIONAL FLAG & DISPLAY COMPANY, 43 W. 21st St. 
New York 10, N. Y. (Tel. OR 5-5230) 


In Canada, National Flag Company represented by THEATRE POSTER SERVICE, LTD. 
227 Victoria St., Toronto, Ontario, Can. 
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PUT “FLUFFY” IN YOUR LOBBY—AND OUT FRONT! 


Give Your Theatre Patrons A Big 
Chuckle With Your Own Theatre Display 


It can be delightfully eye-catching — and certain to attract the amused attention of 
every person who walks through the doors of your theatre! 


CREATE YOUR OWN GIANT 
STANDEE FROM THE 6-SHEET! 


Use the complete display accessory or 


make a cutout... it's in FULL COLOR! 


As you can see from the illustration here, the 6-sheet animates the characters appear- 
ing in the picture — and definitely highlights the comedy. 


The Standee is designed to intrigue and appeal to the funny-bone instincts of movie- 
goers as they come and go — and it'll provide adistinctive "COMING ATTRAC- 
TION" allure in your lobby! 


Augment your giant easel with the full-color flat lobby stills, obtainable from National 
Screen. 


Use it out in front when "FLUFFY" opens to add to the attraction of your 
theatre front display — and also for your away-from-theatre activities 


and promotion. 


It's FREE! 
... and it’s your Bright 
Comedy ADVANCE AGENT on 
the screen for “FLUFFY!” 


TEASER 
TRAILER 


Brief, and compact with roaring fun scenes in "FLUFFY," is this highly 
effective TEASER TRAILER for your theatre screen's early advance sell on 
this booking. It's made to do a quick-sell for your audiences — and it is 
most important that you begin running this COLOR TEASER TRAILER 


at your house at least several weeks ahead of your booking date. This 


minute package of screen merchandising is also perfect for cross-plugging 


at other theatres. 


FREE! ORDER IT NOW FROM YOUR 
LOCAL UNIVERSAL PICTURES BRANCH OFFICE! 


XM MON HR YH EH Rk 


FOLLOW-UP THE WELL-IN-ADVANCE PRESENTATION OF THIS TEASER TRAILER 
WITH A FULL-SCHEDULE SHOWING OF THE 


Regular THEATRE TRAILER 
FOR A COMPLETE SATURATION SALES PITCH AT YOUR THEATRE PATRONS! 


You'll have a strong |-2 punch with the effective use of these two screen 
trailers — they're audience-builders — so use them both! 


ORDER the REGULAR THEATRE TRAILER from your 
local NATIONAL SCREEN SERVICE BRANCH OFFICE. 


PET SHOP TIEUP--- 


(Use Still Nos. 1950-107, 131) 


Here is a WINDOW DISPLAY gimmick that should attract the attention of people 
as they walk by a Pet Shop in your locale: 


Have the shop owner display the photos showing Shirley Jones and ‘‘Fluffy’’ 
with this copy: 


IF YOU DONT WANT 
A LION FOR A PET- 


+ we have some adorable smaller animals you'll + 
love! Come in and meet our collection of pets 
...and be sure to see “FLUFFY,” the friendly 
lion, starring with Tony Randall and Shirley 


Jones in Universal’s “‘Fluffy,’’ opening (date) at 
PRG RS cous Theatre! 


STREET BALLY! 


For a very noticeable attention-drawing activity along the main business 
streets in your city for your "FLUFFY" showing (and if you're unable to use 
a tame live lion), garb a nimble young lad in a lion skin from a local costume 
outfit—and have a shapely young miss lead him on a leash as he prances 
along the sidewalks. 


The young lady, of course, will be attired in leg-revealing shorts, with a 
sign pinned on the animal impersonator reading: 


WE'RE ON OUR WAY TO SEE MY 
LION PAL, "FLUFFY,"" WHO PLAYS 

THE TITLE ROLE WITH TONY RANDALL 
AND SHIRLEY JONES IN THE NEW 
COMEDY AT THE BLANK THEATRE. 


GET OUT IN FRONT 

AND GET EXTRA BOXOFFICE 

BUSINESS WITH A LION’S SHARE 

OF PROMOTION AND EXPLOITATION ACTIVITIES! 


DON'T SIT IN THE BACK SEAT WITH FIVERy 


Suggestion For Additional 
Laughs In Your Ads and Displays 


Spotlight one of these pieces of copy on your lobby 
and front displays and in your ads and radio spots 
to sparkle the levity of "FLUFFY": 


FUN FOR THE WHOLE FAMILY — except your cat! 


BRING YOUR WHOLE FAMILY TO SEE THIS JOYOUS 
SCREEN ENTERTAINMENT—but, please, leave your 
cat at home! 
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Order trailer, slide, ad and scene mats, color gloss stills and other accessories 


from your local National Screen Service Exchange. 


RIN TE, 
e IN o 
U.S, Be 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


